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Practical information for your visit to Dinkelsbühl 
(Dialling code: 0 98 51) 


Emergency no. for police (accident, assault): Tel: 110 
Fire brigade: Tel: 112 

First aid, ambulance: Tel: 1 92 22 

ADAC representative: Company Gabler, Tel: 5 75 50 


Information: Tourist-Information, 91550 Dinkelsbühl, Marktplatz, Tel: 9 02 40, Fax: 
9 02 79, web: www.dinkelsbuehl.de 


Library: Volksbücherei “St.Georg”, Kirchhöflein 1 

Town library: Segringer Strasse 2, Tel: 9 02 42 

Federal Railways information: O 79 51/1 94 19 

Camping site: DCC Camping Park, Kobelsmühle 2, Tel: 78 17 
Bicycle hire: Tourist-Information, Marktplatz 


Cinemas: Oentral-Theater, Turmgasse, Tel: 55 35 32 
Ring-Theater, Feuchtwanger Strasse 5, Tel: 0 98 52/99 10 


Lost property office: Town hall, Segringer Strasse 30, Tel: 9 02 55 
Indoor swimming pool: Städt. Hallenbad, Kinderloreweg, Town Hall, Tel: 72 99 
Youth hostel: Koppengasse 10, Tel: 95 09 


Bowling alleys: Gasthof "Goldenes Lamm", Lange Gasse 26/28, Tel: 22 67 
Restaurant Sonnenhof, Sonnenstraße 4, Tel: 75 72 


Churches: Ev. Luth.: St.-Pauls-Kirche, Nördlinger Strasse 
Heilig Geist-Kirche, Dr.-Martin Luther-Strasse 
Catholic: Minster St. Georg, Marktplatz 


Post office: Luitpoldstrasse 13, Tel: 5 78 40 

Travel agency: Krottenmüiller, Altrathausplatz 3, Tel: 5 79 70 Faber, Tel: 5 70 70 
Banks: Volksbank, Weinmarkt 14, Tel: 58 00 

Raiffeisenbank, Weinmarkt 2, Tel: 99 92 57 

Sparkasse, Schrannengasse 1, Tel: 908 - O 

HypoVereinsbank, Segringer Strasse 9, Tel: 30 44 

Riding: Reit- und Fahrverein, Rudolf-Schmidt-Strasse, Tel: 22 89 
Gelände Grossmann, Crailsheimer Strasse 8, Tel: 25 91 

Reiterhof Frauenholz, Lohe 5, Tel: 21 89 

Reitpark Merz, Dieterstetten, Tel: 13 40 

Swimming pool: Wörnitz Strandbad, Tel: 94 38 


Taxis: Hirsch, Tel: 5 35 00, Meier, Tel: 76 27 
Härtl, Tel: 55 24 44, Grimm, Tel: 5 59 30 


Events and monthly event calendar: 
Tourist-Information, Marktplatz, Tel: 9 02 40 
Room agency; Tourist-Information, Marktplatz 
Town tours: Daily from April to October 

from minster St. Georg, 14.30 and 20.30 


For groups, special tours lasting approx. 1 hour 


“Night watchman tour” Easter to early November, daily 21.00 
or November to Easter, Saturday 21.00 
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View of fortified town with massive minster St. Georg 


Welcome to 
romantic Dinkelsbühl! 


The picturesque little town of Dinkelsbühl is located on the bank of 
the Wörnitz (444 metres above sea level) at the intersection of two 
former military and trading routes. Today, the Romantic Road and 
the German Holiday Route between the Alps and Baltic meet at 
this location. An intact medieval fortification ring with many differ- 
ent types of tower surrounds the former “free imperial town”, which 
has also preserved its original character inside. 

Surrounded by well-tended park areas and over 300 ponds, 
Dinkelsbühl has become a magnet for tourists and holidaymakers 
seeking rest and relaxation. The town offers about 800 beds for 
overnight accommodation in establishments providing traditional 
hospitality. Visitors can enjoy restful, active holidays with tennis, 
swimming, sauna, water-treading, riding, hiking and angling. The 
“Kinderzeche” festival week in July is the highlight of the tourist 
season and offers a wide range of entertainment. 


Sights of Dinkelsbühl 

Minster St. Georg: One of the most beautiful churches with naves of equal height in 
southern Germany from the Late Gothic era (1448-99). Romanesque portal (ca. 
1220). Precious altars and fittings. Weinmarkt with historic group of buildings: coun- 
cillors’ tavern (also Waaghaus or Gustav-Adolf-Haus, ca. 1580), Deutsches Haus 
with magnificent half-timbered facade (ca. 1600), former granary Schranne (1609) 
with festive hall. 

Hezelhof: Romantic inner courtyard of a patrician house (16th c.) 

Spital: Officially mentioned for the first time in 1282. Attractive courtyard, Spital 
church, Historic Museum 

Town gates: Rothenburger Tor, Segringer Tor, Nördlinger Tor, Wörnitztor 

Town fortification: Intact wall ring, peel towers, defensive corridor at Wörnitztor, 
moats and ramparts 

Capuchin Monastery (1622-24): Statues and paintings from the 17th c. 

Teutonic Order palace: Broad baroque building (1764) with attractive rococo chapel 
Town mill: Water mill with defensive corridor and fortification of the mill mechanism. 
Old town hall (1361): Fittings from the 16th c. 


Tours and visits to churches/museums 

Tour of town: Daily from April to October from minster St. Georg. Duration 1 hour. 
Special tours for groups. 

Minster St. Georg: Altars, fittings and statues from the Gothic era 

Historical Museum: Historical collection in Spital (see pp 29-31) 

Museum of the 3rd Dimension: see p. 41 


Events 

“Kinderzeche” festival week: Folkloric festival over 2 weekends always around the 3rd 

Monday in July. Historic festival recalls deliverance from pillage by the Swedes in the 

Thirty Years’ War, presentation of camp life, festive processions, traditional dances, 

popular festival. 

Theatre: From October to April, the Frankish Swabian Municipal Theatre based in 

Dinkelsbühl presents performances in the Theatersaal der Schranne, in summer on 

the open-air stage in the garden by the defensive corridor. 

Concerts: Performances by the Dinkelsbühl Boys’ Choir, concerts in the town park, 

music academy 

Receptions: For groups, official greeting at the closed town gate and in the evening 

at the romantically illuminated town park pond by the Dinkelsbühl "Dreigestirn”, 

woman sutler, night watchman and solo trumpeter of the Dinkelsbühl Boys’ Choir 

n of the night watchman: Every evening from April to October from minster St. 
eorg 


Town illumination: Outside the official illumination times of the old town via vending 
machine at Schranne 


Package arrangements: Over Christmas and New Year's Eve; over Easter, see spe- 
cial brochures 


Event calendar: Monthly April-October via Tourist Information, am Marktplatz 


History of the town of Dinkelsbühl 


8th cc. 


928 


10. Jh. 


1188 


1251 


1282 
1290 


1291 


Sthre: 


1323 


A Frankish royal household is probably the original unit of 
the settlement. The name Dinkelsbühl is usually derived 
from the bailiff “Thingolt”. According to legend, the name 
of the town is derived-from a 
pious “Dinkelfarmer”, who 
donated a chapel for pilgims +»  * 
and gave his farm to Carmelite 
monks, who set up a 
monastery there. 

According to Merian (1593- 
1650), Dinkelsbühl is named 
as fortified location. His his- 
torical source is not known. 
The intersection of the key 
trading routes Baltic-Central 
Germany-Italy and Worms- 
Prague-Krakau is given a 
tower hill fortification near the 
ford 

First official mention as “bur- 
gum Tinkelspuhel”. Friedrich |  ;.. Be 
Barbarossa gives the market Statue of Dinkel farmer 
locality to his son Konrad von in inner courtyard of 
Rothenburg along with other Garmelite Monastery 
Hohenstauffen estates as 

dowry. 

The former market church at the intersection is 
replaced by a new Romanesaue building. The lower 
storeys of the tower of St. Georg church are added ca. 
1220/30. 

King Konrad IV pledges the town of Dinkelsbühl to 
Count Ludwig von Öttingen. 

The munieipal Spital is named in a document. 

The Carmelite order founds a monastery on the site of 
the present St. Paul’s church. 

Oldest seal of the town with the ears of corn in the coat 
of arms and reference to a ‘villicus” (administrator) 

The oldest still visible fortifications are built. 

King Ludwig grants the town the right that the grey 
cloth manufactured in it must be measur&d only with its 
town measurement wherever it is sold. A woollen cloth 
industry develops in Dinkelsbühl. This is supplemented 
with fustian weaving after 1425. 
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Dinkelsbühl buys itself free from the pledge ofthe Count 
of Öttingen. 

Teutonic Order founds a branch outside the town walls 
- at the Spital. New building of "Deutscher Hof” at pre- 
sent location in 1390. 

Beginning of extension of town wall to its present extent 
The guilds ensure their equality of status with the patri- 
cians in the small counecil ("Richtungsbrief”). The large 
council is expanded with 6 representatives from each of 
the 6 qguilds. 

Duke Ludwig von Landshut besieges Dinkelsbühl, 
which can redeem itself with a considerable payment. 
Building of late Gothic minster St. Georg 

Most citizens have turned Protestant, only some 
remaining Catholic. 

Dinkelsbühl joins Augsburg Confession at the Imperial 
Assembly in Regensburg. 

Emperor Charles V defeats the Smalcald League, to 
which Dinkelsbühl also belongs. Duke Alba enters the 
town and severely punishes it at the behest of Charles 
V. He forces it to accept a purely Catholic council and 
returns the St. Georg church to the Catholics. 

The devastation of the Thirty Years’ War almost ruins 
Dinkelsbühl economically. After its conquest by the 
Swedes in 1632, the town is saved from plundering and 
destruction. This is the origin of the historical festival 
“Kinderzeche”. 

Despite the "Parity Agreement” determining the equal 
status of the confessions, there are disputes in the par- 
liament, which last until into the 18th c. 

Dinkelsbühl’s direct subordination to the Emperor ends. 
It is finally incorporated into the Bavarian state in 1806. 
King Ludwig | enacts for Bavaria a regulation prohibiting 
the demolition of the walls and towers, thus contribut- 
ing to the preservation of the historic old town. 
Painters from Berlin and Munich discover the idyllic little 
town, which has since been known as the quintes- 
sence of romanticism. 

Dinkelsbühl escapes damage in both world wars. The 
entirely preserved historic old town is one of the most 
outstanding European cultural monuments. Dinkelsbühl 
has been seat of the “Romantic Road” office since 
1985. It became a “large county town” in 1998. 


Minster St. Georg 
Tour of outside 


The free imperial town of Dinkelsbühl developed at the intersection 
of key medieval trading routes. This junction has been dominated 
for centuries by the massive hip roof of the Catholic town parish 
church St. Georg. 

At first glance, we note a incongruity between the giant nave and 
the almost frail-Iooking tower, as well as between the northern and 
southern part of the west gable. The tower seems to be offset to 
the south. This is explained by the history of the building. 


The tower still standing today with its round arch portal was built 
on to the first Romanesque church (12th c.) at a distance of 6 
metres ca. 1225. Conversions in the 13th c. and a new building in 
14th c. followed. However, the con- 
struction of the present church 
already commenced in 1448. Instead 
of the west tower, a tower corre- 
sponding to the dimensions of the 
nave was planned on the north flank. 
This was initially built only one floor 
high. However, the builders’ energies 
and financial resources seemed to be 
quickly exhausted: the nave roof was 
hipped to under the upper edge of 
the then top west tower storey, and 
construction work of the north tower 
was discontinued. Only in the mid- 
16th century was the old tower sup- 
plemented initially with the bell tower 
with gallery and then with the octag- 
onal structure with a copper cap. 
This also accommodated the apart- 
ment of the look-out, who held fire- Figure of St. George 
watching duty there in the night. (15th c.) on the west 

gable of the minster 


In contrast to the tower, the Gothic 

nave was built according to a design 

by the church architect Nikolaus Eseler the Elder in one stroke, 
being completed under his management and his son of the same 
name in the relatively short construction time of 51 years (1448- 
99). Thanks to this, St. Georg has the reputation of being the most 
beautiful church with naves of equal height in southern Germany, 


However, precisely the design of the west gable demonstrates the 
great capalilities of the Eselers, who ingeniously combined the 
uneven gable walls to form a harmonious whole. The narrow south- 
ern triangle is adorned merely by a stone statue ofthe patron saint St. 
George. It is probably a work by Hans Eseler, a son of the older archi- 
tect. The northern part of the west gable, on the other hand, is brok- 
en up by a window. and the lean stair tower with the pointed, perfo- 
rated stone cupola. The year 1469 between the gable windows indi- 
cates the date of the conclusion of the work on this wall. 

We go left into the narrow gap separating the middle-class houses of 
Martin-Luther-Strasse from the northern flank of St. Georg. The 
“Frauentür” — already in the first vault section — remained as the only 
one of the five main portals without lobby. The door wings from the 
17th century are adorned with rich carvings, whose decorative art 
ends in masks and animal heads. The wings of the rectory portal and 
those of the portals on the southern side date from the 18th century. 
The basement floor of the planned north tower serves as sacristy. 
Stone dogs rest on two window benches. The ground floor walls — 
more than 10m square and 2.20m thick - indicate the planned height 
of the building, which would have reached up to 80 metres accord- 
ing to later calculations. The masonry above the sacristy shows that 
large windows were intended for the tower as in the nave. Grave 
inscriptions from ca. 1500 recall the cemetery, which was next to the 
church until 1830. We proceed past the attractive sexton’s door and 
come to the outer choir chapels. The stone figures of the Mount of 
Olive group were created at the time of the church’s construction, as 
were those of the more important second chapel, an impressive pre- 
sentation of the Last Supper scene in half relief. 


Portrayal of the Last Supper on the outer wall of the choir 
(1460/70). The disciples are listening to the words of their master. 
The traitor Judas — with the bag in front of his chest - is sitting on 
the extreme right. 


Gothic minster St. Georg from the south-west. The various build- 
ing sections of the Romanesque west tower can be clearly identi- 
fied. 


Christ, with the Easter lamb on the plate, says: "One of you will 
betray me.” The disloyal Judas on the far right has already started 
to eat. We notice on a console of the centre choir pillar between 
the figure groups of the third and fourth chapel, the body of Christ 
and the Mount of Olives Christ, both inserted in 1728, the weath- 
ered bust of the architect Nikolaus Eseler the Elder. The inscription 
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underneath refers to the laying of the foundation stone on March 
5th 1448: "Anno - dni-» m: ccce - und - im » xIvili - iar - aftermotag 
nach - mitvasten - ward - der - erst - stain - gelegt.” 

Looking from the Christoph von Schmid monument, we gain a 
good impression of the church’s strictiy geometrical structure. 
Lean pillars and high, deeply profiled windows alternate in an even, 
harmonious rhythm. The Gothic church thus has an unprstentious 
overall appearance. The massive Romanesaque portal on the west 
tower today serves as main entrance. The three steps of the round 
arch are tempered vertically by columns ending in a frieze with leaf 
ornamentation. 


Romanesque portal in the west tower with triple layers of door- 
cases. Above the rounded pillars is an ornamental fries with tendril 
motif. 


Kr 


St. Georg: Aisle towards choir and main altar with pulpit and taber- 
nacle (15th c.) on the left and baroque pews (1686) 


Tour of interior 


Through the portal, we come first into the Romanesaque porch. The 
capitals of the round pillars are also decorated here with attractive 
tendril and leaf motifs. The Mission cross (15th c.) was transferred 
from the Capuchin Church to St. Georg in 1899. 
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We enter the interior of St. Georg, flooded by light, and first admire 
the overall impression of this mathematically exact church. The 
magnificent harmony of all its components creates an imposing 
spatial effect that is scarcely achieved by any other late Gothic 
church, giving St. Georg its reputation as the most beautiful church 
with naves of equal height in southern Germany. The impressive 
building is 77m long and 22.5m wide. Eleven pairs of pillars bear 
the 21m high net and stellar vault with its varled design. The side 
naves reach - at half width - the same height as the centre nave, 
corresponding to the design of a church with naves of equal 
height. The eightfold rounded columns flow without capitals into 
the network of the vault ribs. Coloured keystones on the ceiling of 
the nave portray the saints Vitus, Georg, Bartholomäus and Ursula, 
the Blessed Virgin with child, God the Father, Christ, the Holy 
Ghost, the coats of arms of Dinkelsbühl and the Empire. The ends 
of the baroque pews (1686) are richly adorned with sculpted carv- 
ing. Where the single block of these benches ends, the tabernacle 
and the pillar Madonna almost imperceptibly mark the transition 
from the nave to the choir. 

We begin our tour in the southern side nave, whose steepness 
reflects particularly clearly the Gothic architectural principle of guid- 
ing our view upwards to God. This spatial effect is further empha- 
sised by the narrow, high windows. The full daylight streams in 
through the clear glass, showing particularly effectively the pure 
Gothic tracery in the pointed arches. The side naves are led as 
passage around the choir area and are thus ideal for processions. 


Sebastian altar: Richly decorated bones of the martyr St. Aurelius, 
who was executed in Rome under Nero 


Sebastian altar 


In contrast to the other side 
altars, on the Sebastian 
altar the wings and paint- 
ings could belong together 
since its creation ca. 1520, 
when it was donated by the 
Dinkelsbühl marksmen’s 
guild. Like the others, it was 
framed by Anselm Sickinger 
in a neo-Gothic casing in 
the 19th century. The three- 
part panel painting shows 
the martyrdom of St. Se- 
bastian, bound to a tree and 
killed by arrowshots. The 
pictures on the inner side of 
the wings are of the follow- | l 
ing scenes: vr F - 
1. St. Sebastian stands by Sebastian altar portraying St. 

someone sentenced to Sebastian killed with crossbow 

death. arrows (painting ca. 1520/30) 


2. One of the miracles of St. 
Elisabeth: her spouse 
Landgrave Ludwig finds the crucified in her bed, in which she 
has tended a leper. 
3. Heretics try to justify their false doctrine to the Pope. 
4. The martyrdom of St. Afra, which ends at the stake. 
On the rear sides of the wings are portrayals of St. Christopher and 
Jacob, in the base of the retable, the predella, the burial of St. 
Sebastian. The lower part of the altar accommodates the bones of 
St. Aurelius, which were transferred from Rome to Dinkelsbühl in 
1747. The martyr had been beheaded on account of his Christian 
faith under Nero ca. 64. 


Trinity altar 


The figures, reliefs and panel paintings — except in the tower-like 
superstructure — date from the late Gothic era, ca. 1500. The 
shrine features (from |.) the saints Petrus, Cosmas, Damian, Quirin, 
flanked by Laurentius and the particularly impressively finished fig- 
ure of St. Sebastian. The position of his left hand and the arrows 
subsequently fixed to it suggest that this figure was originally that 
of an unknown saint that was later turned into Sebastian. 
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Frankish Madonna (ca. 1490) 


The inner sides of the wings shows 
reliefs of the saints Valentin and Ursula. 
Four panel paintings on their outer sides 
portray the donors of the altar, the tan- 
ner and shoemaker guild: the saints of 
shoemakers Crispus and Crispinian dis- 
tribute shoes to the poor, are beaten 
and doused with boiling oil; and finally 
fire falls from the sky and kills the tor- 
mentors of the saints. The four Latin 
church fathers in the predella are by the 
same master. We now turn first to the 
middle of the church to take a closer 
look at the choir area. 


Tabernacle 


The southern column on the steps to 
the choir bears on a console an impres- 
sive Frankish Madonna (ca. 1490). The 
Blessed Virgin with crown and sceptre 
stands above the moon sickle, which is 
held by two angels. On the column 
opposite is the stone tabernacle, twelve 
metres high. At that time, the holy of 
holies was kept in wall niches or, as 
here, in specially built receptacles. St. 
Georg is probably the only church in 
Germany where the holy sacrament is 
still kept in this way. The star-shaped 
base and pillar-like structure are deco- 
rated with elaborate blind tracery. The 
figure decoration comprises three 
prophets and Moses with the 
Commandments. Chalice-bearing 
angels adorn the free edges of the 
octagonal casing, on the moulding of 
which lions and dogs squat as guards. 


Tabernacle (ca. 1480/90) 


The frame of the slim retable features prophets, apostles and kings 
from Biblical history. The high relief on the column behind the 
tabernacle shows the donors: Mayor Konrad Kurr and his wife, nee 
Amelbruchter. The inscription reads: “Anno dfi 148 - iar hat gestift 
conrat kurr das erwidrig sacrament geheus dem got genedig sey.” 


Main altar 


The eye-catching feature of the choir area is the high altar. Its neo- 
Gothic casing with the tower-Jike superstructure dates from 1892. 
The heart is the shrine panel with the crucifixion scene. 


Late Gothic shrine panel of the high altar crowded with figures, with 
crucifix mounted as carving. The donors are on the left below. 


LERDN SR 
2 ® SEN It was part of the original 
= \ late Gothic altar (ca. 1490) 
and probably produced in 
a Bamberg workshop. A 
carved crucifix was 
mounted on the panel 
painting with its many fig- 
ures. The donors kneel in 
prayer in the foreground 
on the left. The symbols of 
the four Evangelists at the 
cross ends were added 
only later. The flat relief 
over this shows the patron 
saint St. George battling 
the dragon. 


In the southern choir 
ambulatory 


7 Back in the side nave, we 
High altar: St Be fighting the see the originally painted 
dragon (ca. 1490) font at the beginning of 
the ambulator. The 
stonemason signs indi- 
cate that it was produced 
by the same craftsmen 
who worked on the tabernacle and the pulpit. The years 1643/44 
thus probably refer to a renovation. The chalice-shaped, expan- 
sive, richly decorated basin including the foot with the four sitting 
lions was hewn from one piece - a masterpiece of Gothic crafts- 
manship. The head-and-shoulders portraits on the wooden panel 
on the choir pillar show the two architects of the church, Nikolaus 
Eseler, father and son. Both carry a pair of compasses as symbol 
of their profession. The inscription reads: “Diße bede wahrn die 
werckleuth welche daß Lob würdig Hoch- und weitbereumt 
Gotteshauß zu S. Georgen in deß H. Reichs Statt Dinckhelspil 
erbauet. wurde in Aijo MCCCC xliiii Afftermontags nach mit fasten 
en nn Stain gelegt and volgents uf Matthaei xcvilii. Jahrs der Baw 
volendt. 


The picture and text are a copy from the 17th century. The original, 
200 years older, was lost. 


16 


BESTEN 5 
Wooden panel with portraits of the architects of St. Georg, 
Nikolaus Eseler, father and son. The pair of compasses was the 
symbol of their profession. 


RER BELELERZSLLIBLZSRESTTZTRLIES TER IDEN SEHE Eee Ss 


The late Gothic Ten Commandments panels, painted on wood, 
present the trespassing against the Christian commandments and, 
next to it, the respective punishments with the ten Egyptian 
plagues: frogs falling from the sky, the water of the Nile turned to 
blood, fleas, gnats, boils, cattle plague, locusts, hail, death of the 
first born and darkness afflict the sinners. 

One of the most 

important sepul- 

chres of the Ten Commandments panels (ca. 1520): 
church is the Trespassing against the commandments is 
three-part Huster punished with the 10 Egyptian plagues. 
epitaph, painted in 
oil on wood. The 
centre picture 
shows the holy 
family, framed by IR 

the saints Barbara 
and Matthäus (l.), 
as well as Katha- 
rina and Jakobus. . | a eb 
The family of the Br Saum B 
goldsmith Huster, IRLON age 
with seven boys 
and seven girls, is 
on the predella, as 
well as the coats of 
arms and the 
inscriptions with | 1195 UN) I a 
the years of the MEERE Ban His: EEE | m 


= 


deaths of Hans Huster (1508) and his wife Margaretha (1514). The 
three stone figures on the last pillars of the choir, the mother of God 
between St. Bartholomäus and St. Georg, stand on tracery con- 
soles with the coats of arms of Dinkelsbühl patrician families. 


Ziborium altar 


On the rear side of the high altar is the Ziborium altar, also called 
Baldachin altar on account of its chapel-like structure (1490). It 
was installed on the basis of a drawing in 1840 as counterpart to 
the tabernacle at the transition from the nave to the choir. There are 
four figures of the Annunciation group, also hewn in sandstone, on 
consoles on the front pillars. The coat of arms of the donor (with 
swan) is over the access. The artistic wrought-iron lattice was 
inserted in 1724. The neo-Gothic altar in the interior contains in the 
central part the famous Dinkelsbühl picture of the Virgin Mary, 
which was revered as working miracles. It dates from the early 15th 
c. and is supposed to have “sweated blood and water” before 
Gustav Adolf entered the town (1632). This miracle is said to have 
been repeated in the following decades whenever Dinkelsbühl was 
in peril and was regarded as an evil omen. The "Wunderbild” 
attracted numerous pilgrims in the 17th century. 


In northern choir ambulatory 


The most important epitaph artistically is that of the Dinkelsbühl 
doctor Marquart Freer (1512) and his Augsburg spouse Elisabeth 
(11525). This is regarded as one of the most mature works of the 
Augsburg sculptor Gregor Erhart, who later became famous par- 
ticularly for his “Belle Allemande” (Louvre, Paris) and “Kaisheimer 
Madonna” (burnt in Berlin). The donors (with child) kneel on both 
sides of the finely modelled Madonna. The family coats of arms are 
below them on both sides of the inscription. The work in Early 
Renaissance style must have been finished before 1512, as the 
last figures of the year of death were inserted at a later date. The 
wooden statues of the saints Florian (1460) and Ulrich (1500) are 
somewhat older. The sacristy is behind the stairway to the once 
planned north tower. The old oak door is richly decorated with a 
wonderfully filigree-like crafted knocker, a masterpiece of Gothic 


craftsmanship. The small choir high up can be reached only via the 
tower stump. 
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inthe 17th and 18th c. 


Cross altar 


Pieta (ca. 1430) on Ziborium altar, venerated as working miracles 


Under its baldachins, the altar accommodates five statues dating 
from between 1470 and 1510. St. Agatha holds a torch and a 
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Late Gothic door knocker 
on the door to the sacristy 


burning house in her hands. On her 
left, we can see St. Florian, the 
patron saint of fire prevention, who 
puts out a house fire with a bucket 
of water. On the other side is St. 
Katharina and in the outer niches the 
popes Gregor and Urban. The late 
Gothic panel paintings of the 
opened altar wings show the 
Annunciation and birth of Christ (l.) 
as well as the circumeision and ado- 
ration of the Magi. St. Agatha and 
St. Florian are portrayed again on 
the outer side of the wings. 
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Josef altar 


Let us first look at the artis- 
tically worked door wings of 
the rectory portal (1725). 
The rich carving, panel 
paintings portraying saints, 
daintiiy decorated mount- 
ings and remarkably shaped 
door handles all display 
sound craftsmanship and 
artistic talent. The last of the 
side altars of our tour is 
almost entirely a work by 
the altar builder Sickinger in 
neo-Gothic style (1862). 
Only the panel painting in 
the predella dates from ca. 
1480: surrounded by the 
saints Leonhard, Lauren- 
Cross altar with neo-Gothic casing tius, Agatha and Florian, the 
framing statues and paintings (ca. Saint Anna Selbdritt. This 
1500) form of presentation of the 
legendary mother of Mary in 
unity with the Blessed Virgin 
and the child was frequent in the Middle Ages. One of the two 
coats of arms of founders is probably that of the prominent 
Dinkelsbühl family Berlin. 


In the aisle 


We now leave the side nave and turn to the pulpit. While the stone 
steps and the abat-voix were installed in the 19th century, the main 
part was already finished during the construction of the church in 
the 15th century. The grey sandstone features golden blind tracery 
and is partially painted in colours. On the edges are statues of the 
four great Latin church fathers, the saints Ambrosius, Augustinus, 
Gregor I and Hieronymus. The four Evangelist symbols can be 
identified on the shields. The organ loft forms the conclusion of the 
interior of the church to the west. Between the two pointed arched 
arcades is the wooden statue of Christ on a projecting column. 
Painted sandstone reliefs of the twelve apostles adorn the breast, 
which continues in tracery in the side naves. 
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On the west wall of the church, covered by the organ, is the 
inscription on the completion of the magnificent building: “1499 
Am aftermontag nach s. mathevs ward d'letz stain gesetz.” Under 
the star vault of the gallery we find a further historical rarity: a pieta 
from the 14th century. The lamenting Mary holds a childlike small 
Christ on her arm. Its figure was-renewed ca. 1700 on the basis of 
the Gothic original. 


Ground-plan of minster St. Georg 
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Tour of the town 
Am Weinmarkt 


Five magnificent gabled houses, all from ca. 1600, form a row 
opposite the west portal of the minster St. Georg. Worthily framed 
by the dainty house No. 5 and the stepped gable decorated with 
pilaster strips of the inn Zur Glocke, the richiy decorated half-tim- 
bered facade of the hotel Deutsches Haus forms the magnificent 
centre of this extremely attractive set of buildings. The massive 
gable front of the Schranne and the former councillors’ tavern with 
the dainty spire complete the harmonious overall picture. Just as 
with the neighbouring building, semi-circular shells offset the sever- 
ity ofthe stepped gable. The high facade is structured with mould- 
ings and vertical elements, pilaster strips. The previous building 
was purchased by the town in 1437 and served, also after the new 
building (ca. 1600), as councillors’ tavern, weighing building and 
accommodation for prominent personalities such as Emperor 
Charles V (1546) and King Gustav Adolf of Sweden (1632). The 
actual tap room was behind the finely profiled twin windows on the 
first upper floor. The regularity of the structure also continues on 
the eaves side, facing Segringer Strasse. The ground floor today 
accommodates the municipal transport office. Over this is the 
municipal liprary with a lounge and reading room for guests. By 
contrast, the attractive half-timbered facade of the Hezelhaus 
opposite, Segringer Strasse 7, seems to be steep and narrow. 


e patrician house (16th c.) 
with wooden galleries and luxurious show of flowers and creepers 


Hezelhof: Picturesque inner courtyard of th 


The upper floors and gable project impressively. However, the 
courtyard, a sleepy idyllic scene of middle-class prosperity from the 
16th c., is well worth seeing. From the rear half-timbered gable, 
three-storey wooden galleries lead along a long side of the narrow 


courtyard. 
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The singularly attractive overall composition is enhanced by the 
profusion of plants in the courtyard and on the buildings. 

The broad-gabled twin house next to it, Segringer Strasse 3 and 5, 
is an architectural speciality. Two narrow medieval houses, proba- 
bly from the 15th century, were combined under a common half- 
timbered gable ca. 1600. However, the double hatches and hoist- 
ing device as well as the massive separating wall up to the second 
upper storey projecting well forward confirm that this is a double 
house. 

We return to the Weinmarkt. The present hotel Deutsches Haus, 
built before 1600, is regarded as having one of the most beautiful 
half-timbered Late Renaissance facades in southern Germany. The 
bent diagonal beams in the fields under the breasts are typical of 
the time of construction. Consoles lead harmoniousliy from one 
storey to the one above, which projects well out. The three-dimen- 
sion effect of the facade is additionally emphasised by the project- 
ing window hinges in the upper floors. The transitional bend sinis- 
ters are given deeply profiled figure decoration, as are the project- 
ing vertical beams of the gable storeys. Over the lift hatches 
thrones Bacchus, god of wine and joie de vivre. The central niche 
of the first upper floor features under the wooden statue of the 
Madonna an inscription panel with the coats of arms of the mar- 
ried couple von Drechsel/Schuster. We can see painted presenta- 
tions of Christ and a woman symbolising the faith on the side on 
the second upper floor. 

There is a gravestone for Peter Drechsel (F1591) and his wife in the 
vestibule of the older ground floor. Above the praying family is a 
relief showing Samson battling with the lion. A part of the coffered 
ceiling of the former hall with its carved head consoles in the 
vestibule of the second upper floor is still preserved. 

The massive gable side of the Schranne forms the northern end of 
the group of houses. Grain used to be stored and traded in the 
long building. Behind the latticed windows in the first upper floor, 
there is a festive hall for 800 visitors with a collection of coats of 
arms of the hospital nursing staff. The first part of the presentation 
of the traditional “Kinderzeche” takes place here during the festival 
week. The three-centred arches on the portals in the ground floor 
and the lift hatches, the oval window openings and, above all, the 
obelisk-decorated voluted gables moderate the severely function- 
al nature of this style. Traditional dances are performed in front of 
the building during the festival week in July, and here the festival 


procession also presents itself in front of the opposite tribunes and 
ends with the “Colonel’s poem”. 
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be 2. 


Deutsches Haus (16th c.) with its richly decorated half-timbered 
facade, regarded as one of the most beautiful in southern Germany 
285 


The house Weinmarkt 12, diagonally opposite the Schranne, was 
an inn for the nobility as the former Gasthaus zum goldenen Kreuz. 
As the plaques show, emperors and kings used to stay the night 
here. (The shell niche features the house figure of St. Nepomuk 
from the 1st half of the 18th c.) 


In Rothenburger Vorstadt 


One house block further on, the Weinmarkt narrows to Dr.-Martin- 
Luther-Strasse. The next intersecting streets, Untere Schmied- 
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Looking over Weinmarkt 


gasse and Badgässlein, mark the course of the oldest town fortifi- 
cation from the 13th c. The northern Rothenburger Vorstadt begins 
at the picturesque sign of the inn Greifen. On the right stretches the 
giant Spital complex Zum Heiligen Geist. Founded ca. 1280, the 
building was sited outside the then town walls, which was very 
usual in the Middle Ages particularly because of the dreaded epi- 
demicos. Travellers who reached the town after the gates had been 
closed were also accommodated in the Spital. 
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enger = ne building of ns ne: Spital ison nithe Sa 
The artistically wrought inn sign Zum Greifen is in the foreground. 


The current buildings were built almost exclusively in the 15th and 
16th c. They accommodate the municipal old people’s home, the 
sauna and historical museum, which exhibits the muzzle-loading 
cannon cast in Nuremberg in 1542. 


We enter the Spitalhof through the entrance flanked by two little 
stair towers. The imperial eagle is resplendent above the entrance 
to the museum of local history and culture. The symbols of 
medieval high justice - chopping block, axe and hacked-off hand 
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- are painted on the north side. The crossed keys on the block rep- 
resent the sign of ownership of the Spital. The simple fountain in 
the courtyard and the dyer mangle in the open half-timbered shed 
date from after 1700. 

The Spital church was built in 1380, but only the choir and the sac- 
risty are still preserved from that time. The nave was renewed after 
1500 and the interior of the church converted in baroque style in 
the 18th century and given galleries. Remains of late Gothic fres- 
coes (at the end of the 15th century) - a hermit with lantern, further 
below feet, crab and stock duck from a monumental painting, 
probably representing St. Christopher — were found on the north 
wall of the nave. The church ceiling shows Christ crucified, who is 
worshipped from four continents, the bronze serpent, Christ's Last 
Supper and the resurrection in a presentation by Johann Nieberlein 
(1774). 


Today the Dinkelsbühl museum of local history and culture is 
behind this historic half-timbered facade in the courtyard of the 
Spital. 


Historical Museum in Spital 


The historical association, founded in 1893, immediately began to 
build up a collection, which was presented initially in the old town 
hall and in 1904 moved into the rooms of the Spital building (1599). 
It was extended and newliy set up in recent years. 

The Historical Museum aims above all to present town history and 
important Dinkelsbühl crafts and inform visitors of the middle-class 
culture of the Imperial town in 15 rooms. 

We begin our tour with the town model, which shows very impres- 
sively the layout of the town at an intersection, the older fortifica- 
tion ring and the expansion cä. 1400. The land owned by the town 
ca. 1750 and the survey map of the town boundaries of 1698 are 
represented by two plans on the walls. 

Copper kitchen utensils and oven plates are exhibited in the oppo- 
site room. The most interest- 
ing items in the large room are 
the town views, beginning 
with the Merian engraving 
(1643) on the table, an attrac- 
tive naive painting (1672) by 
the Dinkelsbühl painter Frey- 
hardt and presentations of the 
town on a procession flag and 
an altar frontal. The portrait of 
the Swedish king Gustav 
Adolf painted by a Dinkelsbühl 
councillor in 1632 shortly 
ER 2 ee Guild chest of the Dinkelsbühl 
War. A particularly exquisite ne1ziand.sarpentsts 
exhibit is the baroque guild 
chest of the local joiners and 
carpenters, which the association purchased for 1,000 gold marks 
before the first world war. The two models of half-timbered build- 
ings are also interesting. 

The other three rooms on the ground floor give an impression of 
local crafts. The cloth printing blocks show that the dyers were 
strongly represented in Dinkelsbühl. The walls are decorated with 
guild signs and advertising panels. The next room presents a loom, 
one of the first knitting machines and a counting board, which facil- 
itated calculating with the various coin values using counting 
tokens. 
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Visitors should also take a look at the 
showcase with the sample and colour 
recipe books. The third room is the 
workshop of a pewterer with smelting 
furnace, tin casting moulds and a lathe. 

The spiral staircase up into the second 
floor is accompanied by engravings from 
a Nuremburg traditional costume book. 
When we first look into the anteroom, we 
see a picture of St. Georg, which proba- 
bly comes from the baroque interior of 
the St. Georg church. The large painting 
hall has three emperor pictures from the 
time of the Thirty Years’ War and a series 
MEERE. of portraits of Dinkelsbühl citizens, quite 
(13th c.) a few of them in naive popular style. The 
next painting room shows views of Dinkelsbühl by painters who 
were attracted by the romantic jewel of the old town before the first 
world war and stayed to paint it, notably Ernst Liebermann with the 
attractive “Am Stadtgraben” (“By the town moat”), W. Velden with 
“Turmgasse” and Paul Thieme with “Ansicht vom Friedhof” (“View 
of cemetery”). 

Particular mention should be made of Joseph Kühn, who remained 
in Dinkelsbühl and assumed as curator responsibility for the design 
of the museum. A part of the graphics collection with Dinkelsbühl 
motifs is in a cabinet or hangs in the following exhibition section, 
which contains exhibits from the Mies-Pilsen community, for which 
Dinkelsbühl is sponsor town. Then there are block forms for the 
production of “Springerle” biscuits, rural and middle-class tradi- 
tional costumes, bridal crowns and parts of uniforms of the town 
couneil, militia and fire brigade. 

The following farmhouse room shows items of furniture and popu- 
lar art. Dinkelsbühl measures of capacity for e.g. grain are particu- 
larly interesting. 

The ceramics room exhibits medieval vessels, rural and middle- 
class tableware, china of the 19th century and fayences from sur- 
rounding manufactories as well as a set of apothecary vessels from 
the local Obere Apotheke. The walls are adorned by many nega- 
tive moulds and tiles, some from the 16th century. 

The next room is interesting on account of its painted wooden ceil- 
ing and a door from ca. 1500. Visitors should note the two cere- 
monial swords, which were presented on ceremonial occasions as 
symbols of the high jurisdiction of the mayor and couneil. 


Artistically crafted 
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The following rooms contain children’s toys from the 19th century 
and present middie-class home life with portraits and photos from 
the family of the artist Kühn, whom we already mentioned. The last 
room shows items from the estate ofthe canon and writer of books 
for young persons Christoph von Schmid, which was purchased 
by the town. The town set a monument to him as one of its most 
famous citizens in front of the minster St. Georg. An oil painting 
shows him with children on his 80th birthday. First printings, trans- 
lations, memorial coins are personal effects are in the cabinet. The 
four pictures painted on copper by the Dutch painter Simon de Vos 
(1642), purchased by Christoph von Schmid from the Augsburg 
flea market, portray scenes from the life of Christ. 


Weapons and armour, instruments of torture and chests from the 
historical collection 


Back in the street, we turn to one of the four town gates. The 
stepped gable decorated with pilaster strips was installed on the 
Rothenburg gate tower in the Renaissance. The main building 
dates from ca. 1390. Prison rooms were set up in the second 
upper floor. Some of these were so tiny that their inmates could not 
even lie down. 


Looking Over the Gaulweiher to Rothenburger Tor and its well-for- 
tified projecting section 
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Machicolations in the gateway with pointed arch are evidence of 
how strongly fortified the complex was. 

We follow the exit up to the end of the pond. The coats of arms of 
the town and empire can be seen above the lower pair of windows 
of the Rothenburg gate tower. The projecting section with hip roof 
considerably increased the defenisive capabilities of the complex in 
the 16th century, particularly as the flanks of the bordering walls 
could also be raked with gunfire from the oriels. 

We look over the town wall and Gaulweiher until we see a round 
tower with a pointed cupola, the Faulturm, which also used to 
serve as prison. It formed the fortification of the north-west corner 
with the outer ward in front and the outer ward house. The half-tim- 
bered gable was later mounted on the outer ward bastion so that 
it could be used as an apartment. This part of the town fortification 
with the romantic Gaulweiher in the foreground is one of the most 
popular motifs for photographers and painters. 


From Rothenburger to Segringer Tor 


Proceeding through Rothenburger Tor, we re-enter the town and 
turn right into Obere Schmiedgasse. Opposite the street Bauhof is 
a massive half-timbered building, one of the former granaries. It 
was built for the town at the beginning of the 16th century. We fol- 
low the western town wall. A baroque wayside chapel is on the 
right side of the street. 


Baroque wayside chapel at the former Capuchin Monastery. The 
high Green Tower is in the background. 


The buildings opposite belonged to the order of the Capuchins, 
until it sold the monastery and church to the Catholic church after 
the last monks died in 1834. Since 1908 the building has been 
used as convalescent home for the teaching Sisters of Notre 
Dame. The church, which has only a ridge turret, was chosen by 
the refugees from Mies and Pilsen as their new local church after 
the second world war. They donated the modern main altar in 
1960. On the other hand, the life-size statues of the saints 
Franziskus and Antonius of Padua and the St. Mary’s altar in the 
side chapel date from the time when this Capuchin branch was 
founded ca. 1622. Its paintings are works by the Würzburg court 
painter Bueler. The centre field shows the Annunciation of Mary 
and above the presentation of limbo God the Father with angels 
playing music, with the saints Ernestus and Katharina on the side. 
They are the patron saints of the altar donors the count and count- 
ess Ernst Graf zu Öttingen and his spouse Katharina Gräfin zu 
Öttingen, nee Gräfin von Helftenstein, whose coats of arms and ini- 
tials are on figure bases. The oil painting with the presentation of 
the Ascension of the Virgin Mary (mid-17th c.) was probably 
brought from the St. Georg church. Of the sepulchral monuments, 
the epitaph of Mayor Schiltberger (1583) is particularly note-wor- 
thy. The high relief shows the sale of Joseph, on the outside the 
“Good Shepherd” and John the Baptist. Under this knees the fam- 
iIy of Schiltberger. 

Like the watchful keep of a castle, the tall Green Tower opposite 
the monastery church offered an extensive view over the plateau in 
wartime. The following little tower Dreikönigstürmlein seems to be 
curiously contorted and badly built, its square ground plan butting 
up to the wall instead of following its course. At this place, a nar- 
row house nestles close to the town wall, as if expecting protec- 
tion and support from it and the turret. The massive and imposing 
half-timbered house on the left, built as a granary in 1508, is now 
used as a youth hostel. 

The single-storey building with the Gothic church windows, the 
Dreikönigskapelle, was already mentioned in a document in 1378. 
When it temporarily came into private ownership in the 19th cen- 
tury, the owner demolished the tower down to the height of the 
ground floor and covered the stump with a hip roof. The design of 
the old roof tiles is noteworthy. The town of Dinkelsbühl took over 
the building in 1922 and had it converted into a war memorial 
chapel. The sepulchral monument of Michel Fridel (1588) and his 
two wives inside the building has a relief with the Ascension of 
Christ and under this the family of the deceased. 
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View from Segringer Torturm. Dreikönigskapelle is in the fore- 
ground. Behind this is the former granary with the Green Tower on 
the left. 


A slim half-timbered house, the former Mesnerhaus (16th c.), fol- 
lows on the rear side of the chapel. The three-storey substructure 
is covered by a coquettish hip roof. This house type was to be 
found not only in Dinkelsbühl, as shown by the fact that the 
Mesnerhaus was selected by the Association of the Siebenbürger 
Saxons as “Haus der Heimat” and set up as memorial. The tower 
of Segringer Tor was so badly damaged in 1648 during the 
Swedish siege at the end of the Thirty Years’ War that it collapsed 
some years later. The council of the town had the tower rebuilt as 
early as 1655. The Italian architect Antonio Don designed it in 
baroque style, though retaining the proportions of the medieval 
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predecessor. Under the onion dome with the perforated spire, the 
substructure thus seems defiant and massive. We are looking over 
the part of the town walls most susceptible to attack, because the 
rising ground behind favoured an attacker. 


Going towards Nördlinger Tor 


Segringer Strasse with the modest yet individually designed 
houses widens to form the “Brettermarkt” and then leads as a 
through street that is still wide to the town centre. The stately new 
town hall on the left seems particularly impressive when one bears 
in mind that it was built in 1733 as a private house for the post- 
master, senator and later mayor Bauer. The building underwent 
two extensions after it served the town administration in 1855. The 
mayor’s room is in the second storey behind the balcony. Over this 
is a banderole, held by a guild master — on the left - and a patri- 
cian. It proclaims a sentence from the "Richtungsbrief” letter of the 
counceil of Dinkelsbühl, with which the qguilds forced their accep- 
tance with equality of status into the town parliament in 1387. The 
gable field is decorated with the imperial eagle and the coats of 
arms of local families. The Schweinemarkt is on the rear side of the 
building, bordering the former town wall. 

The inn 3 Mohren is in Segringer Strasse opposite the town hall. 
The building was initially set up as a posthouse. Johann Wolfgang 
von Goethe took his midday meal here on November 4th 1797 on 
his journey from Zurich to Nuremberg. 

Somewhat below, we turn right into Schreinersgasse to follow 
Lange Gasse. Our way is lined by plain middle-class houses from 
the 16th and 17th century, giving a good idea of the simple life of 
the craftsmen and citizens of that time. 

The Turmgasse takes us uphill again and to the extensive, mas- 
sive-looking baroque building of the former Teutonic Order house, 
mentioned ca. 1350 as “Tewtscher Hof" next to the Spital in 
Rothenburger Vorstadt. It was moved to its present location in 
1390 with the extension of the town walls. Initially the residential 
building was newly built at the beginning of the 18th century. The 
other buildings followed in 1760-64 according to a plan by the 
Order architect Matthias Binder. There is a self-contained complex 
around the inner court. With its regular window configuration, it fits 
harmoniously into the medieval townscape. Domed windows with 
curved frames and artistic ornaments adorn the projecting central 
axis. The precious Rocaille cartouche in the gable triangle contains 
the coat of arms of the builder, the Deutschmeister and 
Reichsfeldmarschall Karl Alexander, Duke of Lorraine. Sculpted 


war trophies and two eagles with the cross of Lorraine are grouped 
around the coat of arms. 
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We proceed through the three-centred arch opening of the 
entrance, past three pilaster pairs, to reach the inner court. The 
facade is enlivened here by flat wall pillars and vertical wall lines. 
We keep to the right and ascend the top storey of the north-west 
wing to discover a delightful rococo chapel with artistic stucco 
decoration. The small round window is effectively integrated into 
the rich carving of the altar structure and creates a unity of room 
and altar. The door panels are decorated with coloured paintings 
of figures, scenes and landscapes. The altar painting depicts the 
taking down of Christ from the cross. 
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Rococo chapel in former Teutonic Order palace. The altar- painting 
shows the taking down of Christ from the cross (18th c.). 
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Back in Föhrenberggasse, we 
continue to the right. The 
impressive corner building on 
the left behind the first cross- 
ing is the house where the 
writer of books for young 
people Christoph von Schmid 
was born. It was built ca. 
1700. 

Somewhat further on in 
Föhrenberggasse, we discov- 
er the squat, massive 
Rossmühle. The lower of the 
four lift openings of the north 
gable bears the year 1582. 
This type of mill could be used 
during sieges or when there 
was a lack of water, when the 
milling plants were driven by 


horses. 
House where the writer of stories We go behind the building up 


for young people Christoph von the Dönersberg and at the 
Schmid was born White Tower (Dönersturm) 
reach the town wall, which we follow to the left. The Hagelturm and 
the three round towers Hertlesturm, Krugs- or Königsturm and, as 
corner fortification, the Salwartenturm, line up at short intervals. 
The latter also served as magazine, its outside being additionally 
reinforced with stone ashlars. At Nördlinger Tor, we reach the town 
exit that was most frequently used, apart from Rothenburger Tor. 
The substructure of the squat gate tower dates from the period of 
the town extension at the end of the 14th century. The stepped 
gable with the semi-circular shells was installed ca. 1600. The rein- 
forcing round bastion in front of the tower was unfortunately 
removed. When passing through the passage, we discover again 
in the vault the machicolations, which could become the undoing 
of an intruder. 

The massive building of the town mill is on the left behind the exit. 
It was built after Emperor Charles IV had granted Dinkelsbühl the 
privilege to operate two milling facilities in 1378. The handsome, 
sweeping gable in early baroque style dates from 1600 according 
to the inscription panel: “Als man zcelt MDC Jar dyer Gibel von 
Neuem gebauet wahr.” The location of the building outside the pro- 
tecting town walls made it necessary to secure the mill, so a func- 
tional building was successfully combined with a defensive system. 
A defensive corridor with embrasures leads along the south side of 
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the upper floor and continues over the mill-race for securing the 
mill mechanism. 

The dainty round turrets have gun ports. In the encircling wall of the 
mill mechanism we can see two more embrasures over the water 
flow outlet. These were used from platforms for marksmen 
installed in niches above the water-wheel. We proceed somewhat 
further from the town fortification to the next crossroads and can 
then admire the “tower parade” of the southern town wall. At 
Nördlinger Tor/Stadtmühle is the Museum of the 3rd Dimension, 
which presents procedures and techniques with which mankind 
has tried to reconstruct the depth of space since the Middle Ages. 


“Tower parade” from east: Krugsturm, Hertlesturm, Hagelturm 
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Nördlinger Tor with town mill 
Museum of the Srd Dimension after restoration in 1990 


Back into the town centre 


We continue our tour through the town, keeping to the right behind 
Nördlinger Tor. In front of us is the lean, picturesque Bäuerlinsturm, 
a favourite motif for painters and photographers. It was named in 
the 15th century after a member of the tower militia, the tanner 
Hans Bäuerlin. The projecting half-timbered building was later 
added for residential purposes. 

We leave the course of the town wall and choose the next way to 
Nördlinger Strasse, which leads us back to the town centre. The 
front side of the houses seems strangely stepped, as if the citizens’ 
dwellings were looking down to the town gate expectantly and at 
the same time anxiously. At the height of the Fischergässlein is a 
cast-iron fountain with baroque decorative forms and coats of 
arms on the eight side panels. It was built in 1771 using the far 
older sandstone column. Opposite it are typical old farmhouses 
with a courtyard passage. The Protestant St. Paul’s church is on 
the left before Nördlinger Strasse opens to the Ledermarkt. It was 
built from 1840 on the site of the monastery church of the 
Carmelites. Legend has it that this was the location of the original 
farm of the pious Dinkel farmer, who built a chapel for the monks 
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passing through and gave them his farm. The saga is based on the 
history of a Carolingian royal household. The monastery was prob- 
ably founded by the Würzburg Carmelites ca. 1290. The buildings 
were renewed from 1700. In the “Reichsdeputationshauptschluss” 
under Napoleon I, the monastery and church were handed over in 
line with the reorganisation of ecclesiastical estates to the Teutonic 
Order, from which they were taken over by the state of Bavaria and 
finally the Protestant church. The rooms of the former monastery 
are now occupied by a music academy. 

We reach the closed inner courtyard via Klostergasse. The portal 
with the figure of the Holy Virgin leads us in. The round-arched 
arcades of the ground floor protect the precious sepulchral 
plaques of Dinkelsbühl citizens from the 16th century. A colourful 
sandstone statue (early 17th century) on the upper floor wall of the 
east wing recalls the legendary Dinkel- farmer, as does an older, 
weathered presentation on the outer church wall. 

Going back through Klostergasse, we cross Nördlinger Strasse 
and the Ledermarkt. The street is dominated by picturesque 
gabled houses from the 16th century. One of the stone plaques 
above the pointed arch gate of house No. 7 bears next to the fam- 
iiy coat of arms the inscription “hanns schwertfuer/magdalena gru- 
beri 1555”. The octagonal wooden pillars in the gate entrance of 
this former inn Zum grünen Baum are also noteworthy. 

The massive building of the former town hall marks the end of the 
Ledermarkt and leads to Altrathausplatz. The core of the building 
was already named “stainhaus” in 1361. Here Hans Berlin was one 
of the sealers of the sale of a 
site ofthe Teutonic Order. Today 
the building is used mainly for 
storing the general equipment 
of the festival. 


Old town hall with massive 
wooden ceiling and stairwell 
dating from 1548 


The building was expanded between 1524 and 1550 with wing 
extensions and used as town hall from then until 1855. The heavy 
wooden beam ceiling in the entrance hall and the main building 
rests on a free-standing column and sandstone consoles, as does 
the adjacent spiral staircase from the time of the extension build- 
ing. The column of the fountain on Altrathausplatz also dates from 
the 16th century. An upright squatting lion holding a coat of arms 
panel to the town hall gave the fountain its name. The double- 
headed imperial eagle was borne by the German emperors in their 
coats of arms and seals in the 16th and 17th century. It was also 
a symbol for the privileged status of the free imperial towns. The 
eagle on the Löwenbrunnen holds small plaques with the 
Dinkelsbühl coat of arms and a Spanish coats of arms in its claws, 
so the fountain column must date from the time of Charles \V. 
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Wörnitztor. 


Löwenbrunnen is in the foreground on Altrathausplatz. 


House No. 4, today a wine tavern, was the “Schad” patrician 
house, in which Colonel von Sperreuth put up while he was in 
Dinkelsbühl. It was later used as a Catholic presbytery. The former 
town hall with the Löwenbrunnen and the nearby Wörnitztor form 
the impressive background for the second part of the historical 
pageant of the “Kinderzeche” every year, when the Swedish riders 
of Colonel von Sperreuth gallop into the town, the mayor and 
couneillors hand over the town keys in humiliation, the “Kinderlore” 
pleads with her crowd for mercy, which is finally granted. 


Aa 


A gate on the east side of the Altrathausplatz leads into the roman- 
tic garden of the Künßberghaus (No. 12). There we see the last 
section of the defensive corridor that once surrounded the entire 
town. The Dreigangsturm on the right represents the interface of 
the oldest town wall with the extension (from 1370). The open-air 
performances of the Frankish-Swabian Municipal Theatre are held 
in this garden full’ of atmosphere from June to August. Wörnitztor 
with its rusticated ashlars in the ground floor is the only town gate 
already belonging to the oldest town fortification, as there was no 
possibility of expansion towards the Wörnitz valley. The gate tower 
was raised at the end of the 14th century and finaliy the curved 
Renaissance gable with the little belfry installed in the late 16th 
century. When the street was moved in 1814, it became the main 
entrance into the town. 

We are less than 100 metres from St. Georg church, the starting 
point of our tour through Dinkelsbühl. We begin the walk around 
the town walls here at Wörnitztor. 


Outer tour 


We leave the old town through Wönnitztor and turn straight behind 
the town mill-race to the right on the Inselweg with its well-kept 
lawns. The section of the defensive corridor the front side of which 
adorns the garden of the Künßberghaus (open-air performances of 
the Frankish-Swabian Municipal Theatre) is between the house 
next to the Wörnitztor, the outer wall of which ends with the town 
wall, and the bend of the wall on the Small Bastion and the higher 
Dreigangsturm. 


View of town with St. Georg 


Behind the massive-looking Henkersturm tower, the romantic, lean 
Bäuerlinsturm is reflected in the waters of the mill-race and the 
Wörnitz. Passing the fortified town mill and Nördlinger Tor, we 
come to the southern promenade. Salwarten-, Königs-, Hertles- 
and Hagelturm are strung out like pearls on a string. 


Evening mood: Bäuerlinsturm and the typical half-timbering look 
particularly attractive in the evening. 


At the final White Tower, a roofed footbridge spans the town moat, 
enabling us to go through to the town centre. At the level of the 
sauat Haymarsturm, we enter a well-kept park area with the 
memorial of tne Siebenbürger Saxons, which is well worth seeing. 
On the other side of the town moat, we now have a good view of 
the foremost wall of the fortification, the outer ward. 
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Memorial of the Siebenbürger Saxons in the Lindenallee of the 
south-west promenade 


The Berlins- and Wächtersturm are witnesses of the town’s former 
strong fortification. The bell of the Siebenbürger Saxons peals 
every Whitsun for the federal meeting. An attractive shrine forms 
the conclusion of Lindenallee. 

We cross Ellwanger Strasse and look for the footpath near the 
town wall. The ramparts and moats of the present town park were 
intended to protect Dinkelsbühl from attack. The Green Tower, the 
highest of the town fortification, is behind the dainty Dreikönigs- 
turm. An outwork once linked the town wall with the forward ram- 
part with defensive corridors. We continue through its gate, which 
widens into a spacious area at the Hippenweiher. In its centre is a 
presentation of the legendary Dinkel farmer in baroque style. The 
main way leads us along the Hippenweiher to the bank of the 
Rothenburg pond - also Gaulweiher. The defensive wall, the 
Faulturm with the attractive outwork house and Rothenburger Tor 
are reflected in its water. This part of the promenade is regarded 
particularly by painters and photographers as one of the highlights 
when exploring Dinkelsbühl. 

We continue our tour over the “Bleiche”, where the weavers once 
exposed their products to the sun to achieve purer and lighter 
colours. The path takes us past the open-air swimming pool before 
we return to our starting point at Wörnitztor. 
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Gaulweiher in the foreground 
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The “Kinderzeche” 


While the festival of the “Kinderzeche” has been handed down for 
centuries, the historical festival has been held annually only since 
1897. It is one of the oldest and most famous of its type in 
Germany. The festival week lasts for ten days from Friday to 
Sunday. The main day is the third Monday in July, when the tradi- 
tional folkloristic festival is held. This includes historical presenta- 
tions and dances and a Frankish popular festival with beer tent and 
fireworks, folkloristic evenings, an open-air theatre that is well 
worth seeing, market square and wine market in festive illumination 
and the evening rounds of the night watchman (21.00-22.30). 
The two Sundays and Monday begin early in the morning (8 am) 
with a realistic presentation of camp life at the time of the Thirty 
Years’ War. Swedish mercenaries camp with their followers on the 
meadows in front of the Wörnitztor, the town soldiery and the mili- 
tia within. On these three main festival days, the historical presen- 
tations of the festival then take place on Saturdays in the after- 
noon. 

The festival developed from a traditional school and children’s fes- 
tival. The children of Dinkelsbühl were allowed to “carouse” at the 
town'’s expense once a year. On the Tuesday of the festival week, 
the school children still receive a “Gucke” (bag) with sweets after a 
procession in front of the town hall. 
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Reconstruction of a Swedish camp on the Wörnitz meadows. _ 
Swedish mercenaries and their camp followers congregate here as 
at the time of the siege in 1632. 


Surrender of Dinkelsbühl at Wörnitztor: 
riders storm the town and demand un 
the couneil. 


Swedish foot soldiers and 
conditional surrender from 


Later an historic event from the Thirty Years’ War was included. In 
1632, Swedish forces under Colonel Klaus Dietrich von Sperreuth 


besieged the town. Its Catholic council 
whether or not to surrender. Infuriated b 


took a long time deciding 
ythe delay dragging on for 


days, von Sperreuth wanted to plunder and torch Dinkelsbühl. 


Legend has it that the town was then 


saved by the "Kinderlore”, 


who went with the children of Dinkelsbühl to plead with the war- 


lord. They all fell to their knees before 
him and begged for mercy, which was 
then granted. Only the Catholic coun- 
cil had to resign, and the majority of 
the Protestants sent their representa- 
tives again to the town parliament — 
until the occupation of Dinkelsbühl by 
imperial forces two years later. 

The first part of this festival, the delib- 
eration of the town councillors during 
the crisis of the siege, takes place in 
the festive hall of the Schranne. The 
handing over the town and the saving 
of Dinkelsbühl are presented on the 
Altrathausplatz. 


Scene from the festival of the 
“Kinderzeche” 


Anyone who has not already been in the festive hall should buy an 
admission ticket for the second part of the performance at the 
tourist office (am Marktplatz). 

A traditional procession that is well worth seeing with the famous 
Dinkelsbühl Boys’ Choir and groups from the spectacle and 
medieval town life then passes through the old town. The proces- 
sion is expertly explained in front of the tribunes on the Weinmarkt 


the and concluded with the traditional Colonel's poem. 


Ipem the little colonel 


Hear you people large and small 
What | now report to you; 

I tell you a good story 

From our town history. 


We know full well the difficult year, 
When God had it 

That it was freed from peril 

By its imploring children. 


"The enemy stood threatening before the 
gate, 

Woe, woel Who will help us poor people? 
Then the plea came to his ear: 

“Do have mercy on us” 


See here the throng of tender children, 
Who is to give us food and drink, 

Do you not want to grant the town 
"That bore us mercy and peace? 


Then the enemy’s heart was softened, 
The sword was sheathed. 

Many mothers’ hearts were lightened 
And everyone was full of joy. 


To commemorate this, 

This festival has been celebrated for 
many years 

Sing a hosanna to the one 

Who from the perils of war 


Saved us at that time 

by children’s babble; 

He is also full of benevolence 
In our day and age. 


May he give us a pious heart, 
And teach us to step boldiy 
Before him, in joy as in sorrow, 
To pray for our town. 


Long live Dinkelsbühl! 
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Composed in 1848 by Pastor Unold-Zangmeister 
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Traditional procession in the festively decorated old town: the 


“Kinderlore”, saviour of the town 
The famous Dinkelsbühl Boys’ Choir in the colourful rococo uni- 


form of the Augsburg Fugger regiment 


Festival procession: Wounded mercenary on wagon with muzzle- 


loading cannon (1542) 


Traditional dances in front of the 
Schranne: the sword dance of the 
armourers 


Traditional dances are per- 
formed in front of the 
Schranne every afternoon 
on the main days. Twenty- 
four pairs perform quild 
round dances of the 
weavers and turn to the 
Swedenpolka and a 
Swedish-Scottish pair 
dance. The highlight of the 
performances is the sword 
dance, which was taken 
over by the guild of the 
Nuremberg sword smiths. 
A harmonious end of the 
festival week is provided by 
the final event on the 
romantically  illuminated 
Weinmarkt with the Din- 
kelsbühl shepherds’ round 
dance, flag waving and a 
concert by the famous 
Boys’ Choir. The ceremoni- 
ous conclusion is the large 
big tattoo. 
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the background 


Deutsches Haus in 


Dinkelsbühl night watchman sounding his horn in the 
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Dinkelsbühler "Blausieder” 


The “Blausieder” group in the procession is intended to recall the 
nickname of the people of Dinkelsbühl. Legend has it that during 
the trial of an apprehended thief a councillor once dreamed of a 
carp that had been caught. While pondering the best way of 
preparing the fish, he was nudged by his table companions. Asked 
what punishment he would suggest for the lawbreaker, he replied, 
still thinking of the carp he was dreaming of: “Blausieden” (boiling 
blue). He was laughed at and probably also derided by the other 
council members. But his reply also gave the people of Dinkelsbühl 
their nickname “Blausieder”. 


Christoph von Schmid 


A monument was erected to the theologian, storyteller and writer 
of books for young persons Christoph von Schmid (1768-1854), 
one of the most 

famous sons of 

Dinkelsbühl, in front 

of St. Georg church. 

His “Biblical History Christoph von Schmid monument in front 
for Children” was ofthe minster St. Georg 

published in 1801 gs ma 

and reached more 
than 200 editions. 
The children’s stories 
from the world of leg- 
ends and knights 
was translated into 
all main languages. 
The text of the 
Christmas song “lhr 
Kinderlein, kommet” 
was also composed 
by Schmid, who be- 
came canon in 
Augsburg in 1827. 
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Romantic winter in Dinkelsbühl 


Romantic Dinkelsbühl is particularly charming in winter. The snow- 
covered landscape and walls, towers and roofs delight visitors 
from near and far. Seven-day packages over Christmas and New 
Year's Eve are offered with a colourful range of events and enter- 
tainment, both meditative and merry, such as the welcome by the 
tourist director and the nostalgic “Dreigestirn” of woman sutler, 
night watchman and solo trumpeter, walks in the woods, folklorist- 
ic afternoons with the Dinkelsbühl Boys’ Choir, dancing events and 
balls. 
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